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NAME DIVINATION 


BEFORE I WAS PUBLISHER, X HAP A PRIENP 
OF MINE PO A "REAPING" ON MY NAME. 

BOTH MY REAL NAME ANP MY PEN NAME 
CAME OUT TO THE EFFECT, "WILL ACHIEVE A 
PORTION OF SUCCESS, BUT WILL ALSO BE 
FOREVER LONELY." THESE PAYS, I'VE 
BEOUN TO THINK THEY WEREN'T TOO FAR 
FROM THE MARK. AS WATSUKI HAS NEVER 
PLACEP THAT HIOH A PREMIUM ON HIS PER¬ 
SONAL RELATIONSHIPS CBLAMINO THE BUSI¬ 
NESS), PERHAPS HE'S BROUGHT IT UPON 
HIMSELF. STILL, I'M OOINO TO PO WHAT I 
CAN, MEANINO THAT I'LL KEEP NEEPINO 
YOUR SUPPORT, NOW MORE THAN EVER.... 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. Later 
rewritten and published as a regular, 
continuing Jump series in 1994, 
Rurouni Kenshin ended serialization 
in 1999 but continued in popularity, 
as evidenced by the 2000 publica¬ 
tion of Yahiko no Sakabato 
("Yahiko's Reversed-Edge Sword") 
in Weekly Shonen Jump. His most 
current work, Busd Ren kin 
("Armored Alchemist"), began pub¬ 
lication in June 2003, also in Jump. 
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WTZ~-\ PARENTAL ADVISORY 

' ffrt ' RUROUNI KENSHIN is rated T+ for Older Teen. 

It contains violence, alcohol and tobacco usage. It 
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Once he was liitokiri . an assassin, called Battosai. His 
name was legend among the Ishin Sliishi pro- 
Impei’ialist or “patriot” warriors w ho launched the 
Meiji Era. Mow, llimura Kenshin is ruroiini, a wander¬ 
er, and carries a reversed-edge sakabato to prohibit 
himself from killing. 

Okubo Toshimichi, head of the government’s “Internal 
Affairs,” tries to hire Kenshin to assassinate Sliisliio 
M a koto. the successor to “llitokiri Battosai.” But it is 
Okubo who is assassinated, and Kenshin sets out for 
Kyoto to find his killers. On the East Sea Boad, 

Kenshin meets a girl named Mfisao and travels with 
her to a village occupied by Shisliio’s men—where he 
reconnects with fellow swordsman Saito Hajime. 
There, they encounter Sliisliio himself, but the assas¬ 
sin refuses to fight Kenshin (because he is no longer 
hitokiri ) and vanishes. Instead, Kenshin fights Sojirii... 
shattering his sakabato. 

U ED DEI EH E3 EH 

In Kyoto, Kenshin stays at Aoi-Ya—an inn run by 
Okina, Misao's e.v-Oniw aliansliii surrogate father—and, 
to save Seikii (son of late swordsmith Arai Sliakkii) 
and his family, is forced to battle Clio, a Jupponyatana 
or “Ten Swords” assassin. Having been given the new 
sakabato “Sliinuchi,” Kenshin goes to see Hiko 
Seijiiro. current master of his school of swordsman¬ 
ship. But Seijiiro refuses to teach Kenshin the ultimate 
Iliten Mitsurugi move, saying, “One who sides with 
any powers or parties does not deserve the secret.” 
Just then, Misao leads in Yaliiko and Kaoru... and 
Seijiiro, having been convinced by Kaoru that Kenshin 
has internalized the principles of Iliten Mitsurugi on 
his own, decides that he will teach him the secret. 

Meanw hile, Shinomori Aoshi—spurned by Okina as a 
prospective spy—decides to take his information on 
Kenshin to Sliisliio. Okina tries to stop him, but Aoshi 
has rid himself of compassion and has turned into a 
kind of demon. With Okina's death, Misao proclaims 
herself Okashira or “head” of the Oniwabansliii, 
sw earing to defeat Sliisliio and his men... including her 
beloved Aoshi-sama. Elsewhere, at the police depart¬ 
ment, Sanosuke has contacted Saito and together the 
two interrogate Clio, learning that Sliisliio is about to 
launch his grand scheme, which begins with the burn¬ 
ing of Kyoto.... 
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IS NO POINT 
IN NAMING 
MYSELF TO 
THOSE WHO 
ARE ABOUT 








SOME FATE 
BROUGHT ME 
HERE, AND 1 
HAVE TAKEN 
REVENGE 
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BY NATURE 
I HE IS CRUDE. 
CRUEL. AND 
HATEFUL. 
PLUS. HE 

KNOWS THIS ONE’S 
PAST, MAKING HIM r' 
FAR MORE k 
DANGEROUS Jm 
ID THAN SAITO. MW 


SMALL ATTACKS 
WON’T WORK. 
EVERYTHING 
MUST HINGE 
ON ONE, FULL- 
STRENGTH. ALL- 
OUT STRIKE/ 

















































































HITEN 

MITSURU6I- 

RYU... 
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Act 95 

Even If It 
Costs My Life 























« READ Jj 
TH IS« 
WAY V 



Long -time no seel Watsu-ki here. Since here is -the only space we’ve got -this -time, let’s 
get the u-su-al nonsense cu-t of -the way: 


1 "Samurai Spirifs: -Tanku-rc Mu-scken’ ...my friend showed me it- I’m totally in-tp 
Vasetsu^mode" Genjfrrc// Throwing—weapons ricoche-tjng...-triple spins in mid-air/ I’m 
craz.y abGU-t "Samu-Su-pi." I can't, get. enough. 

1 I read the American comic. "<Silver Surfer." I never thought it. was for me, bu-t.it. tu-f'ns 
out it's a really deep story// The Surfer is so classy...and so lonely. Everyone at. work’s 
passed it around. Give it. a tfy if you- have the chance. 

The "Spawn" tP>ys from the American comic series are so far out there. they’re great— 
especially the 42~inch figure. That. one’s so cool. I keep it. on my desk, rather than on 
the display shelf. I hope McFarlane Toys can keep it. up. Hurray for the toy biz/ 

1 A serious tppic for a change. My personal relationships lately have been pretty unstable. 
Usually, the problem’s with me, but sometimes it’s the other person, and that depresses 
me. I've started tanking about responsibility—it’s hard to explain what I’* 11 g e tt! n £ at but 
I think about AIDS being spread by medication, or a cult like Aum CShinri—kyo]. -People 
don’t take responsibility for what they do. I can’t fix other people, bu-t as an individo-al. 

I’m fyif'S t° be as aware as I can. 

1 My replies to ycu-r fan letters have grou-nd to a complete halt- I’m so sorry abou-t that 
I am reading them, at least so I hope you-’ll hang in there with me (and here I was just 
going on abou-t responsibility, tool 



See you- next volume/ 










































RYUSEN WASN'T 
CREATED FOR 
BATTLE, BUT 
AS A TEST FOR 
THE INITIATION 
INTO THE 
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MADE FOR 
BATTOJUTSU 





































42 



































44 























































46 









All THREE 
FORCIBLY TAKEN 
FROM THEIR 
PARENTS AS 
PAYMENT FOR 
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PROTECT 
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Act 96 

Between Life 
and Death 
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KW, 


CANT SEE 
WHAT VOU'RE 


SOMEHOW 
DO DEFEAT 


INSTEAD, YOUTL 
PLUNGE INTO 
CONFUSION. 
ENGULFED IN 
SOLITUDE... 
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BEEN PREPARED 


...FOR THE 
COMING 
OF THE 
NINE- 
HEADED 
DRAGON. 
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YOU QUELL 
DANGER WITH 
YOUR FIERCE 
ANGER, 


SACRIFICING 
YOUR LIFE... 
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ROSE ON 
WE DAY 

or 

DESTINY. 
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ND 

Si 

0... 
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GET BACK \ 
TO THE 

PEOPLE ! 
WAITING 
FOR YOU. 


I QUIT WASTING 
I TIME. LEAVE 
\ THE 
V MOUNTAIN... 













The Secret Life of Characters (32) 

—Hiko Seijuro— 


Personality-wise, there's no model. When Watsuki sat down to imagine what 
sort of guy the "Master" might he, the character at first became this arrogant, 
twisted guy. As one of my favorites, I actually wanted to give the guy more 
appearances...bnt then again, he is stronger than Kensliin and. as my editor 
puts it, "(The Master) is like the joker in a card deck." In other words, he's 
just too powerful—it's hard to find a plaee to use him. 


This is a little off-topic, but lately Watsuki has found himself fascinated by 
images of "manliness," and Hiko is one of the first characters to reflect that 
fascination. The drinking scenes come from Watsuki's own low tolerance for 
alcohol, and because Watsuki sees a sort of manliness in the image of a man 
drinking alone (not that Hiko is a drunk). There've been lots of questions 
lately asking if this Hiko is related to the Hiko Seijuro in "Crescent Moon of 
the Warring States," but as Hiten Mitsurugi-ryu is passed on through 
potential, and not blood, there's no biological relation, no. 

The Hiko Seijuro of "Crescent Moon" is the model design-wise (of course), but 
■ also threw in a bit of "Hiken Majin Hamerun" from Master Obata's "Arabian 
lamp Lamp" (Obata-sfiisfid, forgive me!). 

In setting the character within the context of "RuroKen," I ended up 
simplifying his design, such as fixing his hair to be easier to draw. What with 
his being a completely different type of Hiten Mitsurugi-ryu swordsman, and 
with the above-mentioned "manliness" as well, his body became a macho one. 
If there are female fans w ho liked the face but not so much the body, sorry 
about that! (Still, if every new character was "just another good-looking 
guy," how interesting would that be? Watsuki knows be wouldn't enjoy it....) 



























































I VE REASSIGNED 
AS MANY MEN 
AS I CAN TO 
KYOTO PATROL... 
PER YOUR 
REQUEST, 
k FUJITA-KUN. 
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THE KYOTO 
FIRE IS ONLY 
A DIVERSION! 

HIS TRUE 
OBJECTIVE IS 
TO FIRE AT 
TOKYO FROM 
THE SEA/ . 









































FIGHT/ TALK 
WHILE WE 

























As If in 
Flight 
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...AND 

RENGOKU 

SETS 

SAIL. 


THIRTY-SEVEN 
MINUTES 
UNTIL THE 
FIRE BEGINS... 
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...IT ALL 
COMES 
OGETUER. 




Act 100 

The Great Kyoto Fire (Part I) 
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YEAH, THE 
STRONG BONO 


























































HE 

READS 

MY 

INTENTION 















' ...BUT SANOSUKE. A 
ONE FAR STREET FIGHTER 
WEAKER THAN WELL-KNOWN 
THE OTHER IN TOKYO... 













Act 101 

The Great Kyoto Fire (Part II) 
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MAY READ MY 
INTENTION... 
BUT IT WORKS 
THE OTHER 
WAY. TOO. 



















































Act 102 

The Great Kyoto Fire (Part III) 





_ 


















177 


176 

















JUST VOU 
WAIT, SHISUIO 
MAKOTO/ 1 
CANT WAIT 
TO SEE YOUR 
EXPRESSION. 




































































































DEPENDABLE 
THAN YOU 




















GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and within the story 
itself, all names are Japanese style-i.e., last or "family" name first, with personal or "given" name following. 
This is both because Kenshin is a "period" story, as well as to decrease confusion-if we were to take the 
example of Kenshin's sakabato and "reverse" the format of the historically established assassin-name 
"Hitokiri Battosai," for example, it would make little sense to then call him "Battosai Himura ." 


Ishin Shishi 

Loyalist or pro-imperialist patriots 
who fought to restore the Emperor to 
his ancient seat of power 

Juppongatana 

Written with the characters for "ten" 
and "swords," Shishio's 
Juppongatana are literally that—the 
ten "swords" or generals he plans to 
use in his overthrow of Japan 

Kamiya Kasshin-ryu 

Sword-arts or kenjutsu school estab¬ 
lished by Kaoru's father, who rejected 
the ethics of Satsujin-ken for 
Katsujin-ken 

katana 

Traditional Japanese longsword 
(curved, single-edge, worn cutting- 
edge up) of the samurai. Used prima¬ 
rily for slashing; can be wielded 
either one- or two-handed. 

Katsujin-ken 

"Swords that give life"; the sword- 
arts style developed over ten years 
by Kaoru's father and founding prin¬ 
ciple of Kamiya Kasshin-ryu 

Kawakami Gensai 

Real-life, historical inspiration for the 
character of Himura Kenshin 

kenjutsu 

The art of fencing; sword arts; kendo 


Bakumatsu 

Final, chaotic days of the Tokugawa 
regime 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small child— 
"Little Hanako or Kentard"), or with 
those who are grown, to indicate 
affection ("My dear...") 

dojo 

Martial-arts training hall 
-dono 

Honorific. Even more respectful than 
-san ; the effect in modern-day 
Japanese conversation would be 
along the lines of "Milord So-and-So." 
As used by Kenshin, it indicates both 
respect and humility. 

Edo 

Capital city of the Tokugawa Bakufu; 
renamed Tokyo ("Eastern Capital") 
after the Meiji Restoration 

Himura Kenshin 

Kenshin's "real" name, revealed to 
Kaoru only at her urging 

Hiten Mitsurugi-ryu 

Kenshin's sword technique, used 
more for defense than offense. An 
"ancient style that pits one against 
many," it requires exceptional speed 
and agility to master. 

hitokiri 

An assassin. Famous swordsmen of 
the period were sometimes thus 
known to adopt "professional" 
names— Kawakami Gensai, for exam¬ 
ple, was also known as "Hitokiri 
Gensai." 





-sama 

Honorific. The respectful equivalent of 
-san, -sama is used primarily in 
addressing persons of much higher 
rank than one's self...or, in a romantic 
sense, in addressing those upon 
whom one is crushing, wicked hard. 

-san 

Honorific. Carries the meaning of 
"Mr.," "Ms.," "Miss," etc., but used 
more extensively in Japanese than its 
English equivalent (note that even an 
enemy may be addressed as "-san"). 

Satsujin-ken 

"Swords that give death"; a style of 
swordsmanship rejected by Kaoru's 
father 

Shinsengumi 

"True to the old ways and risking 
their lives to preserve the old shogu- 
nate system," the popular view of the 
Shinsengumi ("newly elected group") 
was that of swordsmen as charismat¬ 
ic as they were skilled. Of note: 

Thanks to the popularity of the NHK 
drama of the same name, several his¬ 
torical sites in Japan are reportedly 
enjoying record attendance levels of 
late. 

shogun 

Feudal military ruler of Japan 
shogunate 

See Tokugawa Bakufu 

Tokugawa Bakufu 

Military feudal government which 
dominated Japan from 1603 to 1867 

Tokyo 

The renaming of "Edo" to "Tokyo" is 
a marker of the start of the Meiji 
Restoration 

Wolves of Mibu 

Nickname for the Shinsengumi, so 
called because of the town (Mibu) 
where they were first stationed 

yatsuhashi 

A traditional Japanese sweet and a 
Kyoto speciality 


-kun 

Honorific. Used in the modern day 
among male students, or those who 
grew up together, but another 
usage—the one you're more likely to 
find in Rurouni Kenshin —is the 
"superior-to-inferior" form, intended 
as a way to emphasize a difference in 
status or rank, as well as to indicate 
familiarity or affection. 

kunoichi 

Female ninja. In that they are not 
referred to as simply "onmitsu" 
(ninja), their special name suggests 
their relative scarcity 

loyalists 

Those who supported the return of 
the Emperor to power; Ishin Shishi 

Meiji Restoration 

1853-1868; culminated in the collapse 
of the Tokugawa Bakufu and the 
restoration of imperial rule. So called 
after Emperor Meiji, whose chosen 
name was written with the characters 
for "culture and enlightenment." 

patriots 

Another term for Ishin Shishi... and 
when used by Sano, not a flattering 
one 

rurouni 

Wanderer, vagabond 

ryushosen 

Sometimes translated as "Soaring- 
Dragon Flash," the ryushosen of 
Kenshin's Hiten Mitsurugi school is 
one of his special moves, and is also 
known as "Dragon Flight" 

ryukansen 

Also translatable as "Winding-Dragon 
Flash," Kenshin's Hiten Mitsurugi 
school special move ryukansen is 
given in here as "Dragon-Spiral 
Strike" 

sakabatd 

Reversed-edge sword (the dull edge 
on the side the sharp should be, and 
vice versa); carried by Kenshin as a 
symbol of his resolution never to kill 
again 




irv THE NEXT VOLUME... 


The Great Kyoto Fire behind them (and casualties relative¬ 
ly few), Kenshin and the others must weigh their next 
move carefully. The Kyoto-based spy group Oniwabanshu 
may be trustworthy, but their leader—Shinomori Aoshi—is 
not. Elsewhere, the monomaniacal madman, Shishio 
Makoto, makes plans for what is not only practical to his 
long-range goals, but for also his own, personal pleasure: 
a one-on-one, to-the-death battle to the finish.... 



Available in April 2005 




